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BUESO-INCHAUSTI & REIN
ARCHITECTS

Including the studio’s own working space in a book on its projects is only intended
to transmit the atmosphere in which its different projects are born and nurtured, with
the understanding that there must be a close relationship between work
environments, the spaces they occupy and the work produced in them

The current studio’s space was initially designed in the year 1990 in order to link it to
the offices of the developer working exclusively with the studio, though over the past
two decades it has seen various changes before adopting the design it features
today.

It was sought to create an area that could be could be totally taken in visually as one
space, with its uses undifferentiated, in accord with the integrated nature of the
creative work undertaken in an architectural studio.




PASEO DE LA HABANA 1s7-18
TOWN HOUSES






BARON DE LA TORRE
TOWN HOUSES

This job from a i of urban buikding laws
which began to authorize i on
small lots in a single family dwelling environment. This gave
rise to the construction of small groups of four homes in a row

on lots of 1000 square t P by just one
home.
The solution adopted sought to integrate the homes both
i and i The i iti
the land i and the

i used

the o y. which well with the

brightness of the sandstone, while the glass provided

refiections. Each home, despite the limited space available,

boasts a private pool and garden area, and the features of a

single family home integrated with those around it, thus making
the very most of the building possibilities present.

The concept turned out to be a and was in
, in the urban area these
groups of row house-style homes ended up as mere anecdotal
as sense pi and the code

to its p qui g










MADRID 1998-2001

PASEO LA HABANA 173177
RESIDENTIAL

This a residential building with studios on the lower fioor linked
to the h inar land d Madrid

not y from the impact of the city’s
busy traffic arteries.

It was dellbernlely soughl to approach the project in stages,

°g into the homes,
b lngnng to bear conc(\pls J D P by the
studio for a free-standing bulldingv "with the intention of
g the e g by while

pplying visual p which would make possible the

private use of the exterior areas on the different levels
involved.

Two cores were concelved, granting the homes a pronounced
sgree  of oF while ity 0 g the
issues of and

Due to its high-profile nature in the Madrid residential market,
it was a project which led to a series of jobs based on requests
for replicas by different entities.

Looking back on it now, the project's has
been the high levels of satisfaction reporied by residents, who
not only enthusiastically contributed to the building's
maintenance, but also feel i ied with an style
which they have adopied as their very own.

AVUNTAMIENTO DE MADRID AWARD 2001 - ASPRIMA AWARD 2004
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LIGULA TOWN HOUSES

Located right in the heart of = , the
project came about as @ of pi

exper! a line in which the studio
had worked. y of note is the integration

of the buildings within their urban surroundings, and how the
layout of the lots was dealt with by creating @ “T" for private
use, a P! by the studio, and which
has proven to be a wise decision.

The typology of the homes, arranged in rows, was addressed
with the entire project conceilved of within its
nd not just as a mere juxtap: ition of repeated
elements. To this end the composition Is free and organic
as the typology would allow.

The homes rest over private gardens and face southward,
featuring great glass panels on all the levels, including the
semi basement, connected to the garden through an
areaway.

The quality of the materials used, in the homes as well as in
the access to them, have allowed both to age well.

The design of the overall project made it possible to
customize each one of the homes, modifying some points in
the original plans, enriching and infusing the final result with







ed by the
th

and third

2997 =

various jobs






CONDES DEL VAL
RESIDENTIAL

This building posed a true challenge, as it brought together
multiple factors:

On one hand the requirements of the job involved creating an
exclusive residential compiex in which all the units were to
feature large terraces and/or gardens, to face towards a pine
grove to the southeast, while retaining the commercial appeal
typical of penthouses. Moreover, under the building the plans
called for placing a public parking facilit which could not
hamper or damage the quality and use of the units in question.
The project aiso had to work with a small and irregular plot
closed in by a common wall and a 10-meter retaining wall, all
in addition to the volumetric limitations imposed by ocity
ordinances.

An organic development approach was chosen, both for the
floors and sections, which would yield a terraced structure in
which all the dwellings would feature a fluid connection
between inside and outside spaces, without sacrificing privacy.

The enclosures are of granite, which is combined with glass
panels, both in apertures in the facade as well as ledges and
awnings, whose light appearance provides a visual
counterpoint to the heavy sensation produced by the stone.

en the complexity of the plan and its structure, with concrete
slabs and concrete and steel pillars, it had to be conceived and
calculated as a three-dimensional entity, due to the
impossibility of maintaining the alignment of the supporis
involved.

il







CASTELLANA PINAR
RESIDENTIAL

On the northeast edge of Madrid's Salamanca District, this
project came about as an initiative which, for urban planning
reasons, split off into two different efforts, with the result
being a tandem complex in which both buildings stand as the
backdrop to the palace built by the Marquis of Salamanca in
the late 19th century.

From the very start a deliberate effort was made fto

i the two ings, while at the same time tying
them together as part of a whole, given that the Lépez de
Hoyos building was conceived as a totally new work, without
any g i than those in the
fioor space and applicable legisiation, while that which faces
Pinar Street was a restructuring project which had to work
around the previously-erected structure, s spaces and
limitations.

Both i were originail ¥ with just one home
per floor, and a duplex on two levels, with an entrance and
first floor, top floor and level, g g o
areas into the homes. , for a

some of the Lopez de Hoyos building’s intermediate levels
were redesigned In order to house more than one unit per
fioor.

TECHNAL AWARD 2007 - AYUNTAMIENTO DE MADRID AWARD 2007
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ALIUS
BUILDING

On Madrid's northern periphery lies this work, the result of a
project undertaken for a property owner featuring limited
resources, bul who trusted the studio, granting it enough
freedom to effectively approach the project. Over time we are
increasingly convinced that the client is a key factor impacting
the final result of any work.

The project's essential focus was determined by the main
problem at hand: the need to create a longitudinal space of
over 100 meters from which to provide acc to 110 wnits
through three levels, without resorting to the conventional
corridor solution. And this was how the covered space,and
opened for legal reasons, became the highlight of a typology in
which the entrance and movement through common are were
a principal concern.

Said space houses three vertical, connecting nuclel featuring
ccess levels delivering light to all the units,
which in through a canopy afted of wooden beams
resting upon laminated wooden trusses.

The contrast between the two wings making up the central
space creates a visual sensation shortening the complex's
length while infusing it with transparency. Inside three different
level-based typologies were developed.

In terms of its construction the work is austere and based on
elements of prefabricated concrete, laminated wood,
galvanized steel and stretched deployé sheets.

COAM AWARD 2010 + NOMINATED VIES VAN DER ROHE AWARD 201 1
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AVERESCU
RESIDENTIAL BUILDING

After some P in other the studio went to
Romania, in theory as a consultanis on a large residential
project in the center of Bucharest, but in the end fully immersed
in the project, in close collaboration with the local studio
involved.

untonunmory the red tape i with i is

n all t s, and here a planning model

wns still in place whlch. though colierent, pradetermined the

of nd their by these
limitations, the proj was with

restirictions.

The buildings are set in an urban area run down by chaotic
construction in the second half of the 20th century, in the
immediate area, though adjacent lle the great areas of
well-designed 19th-century Bucharest.

This circumstance led o a focus on the homes' views over the
residential complex itself, with the exception of those in the
tower, with magnificent views over Lake Herastrau and the city
center.

The exp: a great due to the
difficulties posed by working in @ country with a developing
industrial sector, and served to introduce us Into a market in
which we have worked intensively in recenlt years.

Aside from other considerations, the project is a well-known
residential construction in Romania, and has made its mark as
an urban achievement.







FLOREASCA TOWERS

After the presentation of numerous formal proposals, an
agreement was reached with the City of Bucharest regarding
the for the of the city's tallest
residential building. Located on the northern fringe of Lake
Floreasca, views of the Romanian capital's cityscape
predominate to the south.

The approach upon which the studio decided, and which gave
rise to the original plans, called for two square towers

diag y by a ic base. After various
presentations before the City Commission, an L-shaped design
featuring both towers was approved, which paved the way for
the definitive design.

The complex includes 364 units distributed in the 30 floors
above ground level, which emerge from a glassed base level
featuring the access points, pool area, gym and other common
services. Under this lie three floors, including the general
facilities and 500 parking spaces.

Bucharest rests in an area of seismic activity, which has led to
strict building regulations which forced us 10 design a structure
in which the design of the towers took cenler stage.
Nevertheless, a great effort was made 1o free the facades of
structural elements, as far as was possible, which would have
obstructed the wonderful views of the lakes in all directions.

it was for this reason that a curtain wall was designed for all
of the which, by i pies, is
" jed out ally by the ' ledges. These, of
transiucent glass, form a reticulated structure of staggered
elements on the U's interior facades, providing the shape with
coherence.
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CULINARY CENTER
COMPETITION

This proj for the of a culinary training center
represented for the studio an i

v g '
to to all the essential requisites
inherent to it.

The plans took into consideration three fundamental aspects
which our architectural solution had to address: the
relationship between the building as an object and its purpose;
ils adaptation to its surroundings, and the rational and
functional response which its use called for.

Thus, plans were drafted for a design with three prongs

extending from a center and advancing down the slope. While

the stone arms blend with the hillside, peeking out at the

horizon from troughs, the center uniting them is a structure of
g steel P tly on the terrain .

From the implantation point of view, views and orientation were
combined which, given the istics of the g , were
convergent. In this way the building enjoys views and light from
the north without giving up the southern orientation, with light
i gh the patios by the complex’s prong-like

9
wings.

The project was completed as a formal and functional interplay

i ior and i which ends up
configuring some aspects based on the limits imposed by
others, g an insid i i ing the
common thread tying the complex together.







DANTE
BUILDING

On Dante Alighieri Street, in a residential neighborhood of
Bucharest, we received this commission to build a residential
building where clients of ours in Romania would reside.

As occurs in many freestanding residential buildings, the
volume to be constructed left little room for areas of possible
movement, and the plans call for a rectangular structure
without much space to play with the volumes involved. Thus,
working with textures would ultimately be the key to the compo-
sition of the facades, with concrete and stone competing
visually with glass and metallic textures.

The project in Bucharest was to bring to bear the studio's expe-

rience with build It was teresting to
adapt the z P i of Spanish s y to a devel-
oping society such as ia's, to plans

which were very different in terms of their rooms, their sizes
and interrelationships, though when dealing with luxury dwell-
ings the margin of operation is naturally greater.
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PRADILLO
RESIDENTIAL BUILDING

N an extrecrdinesiy well ocated 3f the city, forming part
ot an snvirgnment  undargoing &  sipnilicant
iranoformation, wWo came up WRh a darizg and ambiticus
sy pujcud ainred ol yuuesy poeplc. Fesjouls of

sadly lacking In 3 markel chanacterlsed by

The initiod idea of providing ol the dwellings with appecaling
Cew Lhed comnpciud Iy verious roamy on s spatisl lvval, lod

fo the solution of desianing dunlex cwellinas with deuble heiaht
acce abava the Iving mE. Tho ontrancoc aro leeatod on
opaces placed ahovs them 1o houss tho
alinstaitstons of the dwellings. A = tram the core

Indcriul narth 130ing vicws were In stark canirast fo the
rBan landacRpa towards 1ha mauth, wdich obligad us bo cranta
a Inndecaped area ir tha aonth acction of the pisl The sardan
- e e huy fwpluie of Uin project. Tin isberprabeiion of
omplex pilasnina reculations. the relsllonahic belween the

trrennnrated plane= ol bhe peajend and the boage

voristy of typologlen produced « Complex yet etirective project






















LA MORALEJA GOLF
COMPETITION




. ' v S LOMAS ANGEL OPOLIS
Coan e Tl A EDIFICIO LOTE 67




LOMAS ANGELOPOLIS
EDIFICIO L OTE 57
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BUESO-INCHAUSTI & REIN ARQUITECTOS
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